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An Invitation to Join.

The mission of this Socicty is to establish friendly and productive exchanges
between thosc persons--lacully, independent scholars, or students--who are
interested in Maric de France and the anonymous lays.

The Bulletin is published once a year. Special issues will be prepared
whenever the editor will have received substantial data from the members.

Members of The Marie de France Sociely are invited Lo join the Marie de
France’s Socicly’s E-mail discussion group: Le-cygne. Send e-mail addresses
Lo cmarecha@'cabell.vcu.edu.

Annual dues are as follows: Regular Members, $10.00 (with an additional
postage [ee of 81.0.) for members residing outside North America); Students,
$7.00. Members residing outside the USA should send their dues payments
in US dollars. Plcase return your membership {orm with your check, to The
International Marie de France Society, c/o Chantal Maréchal, P.O. Box 7438,
Richmond, VA 23221,

Unless otherwise specified, the information provided on this form (address,
telephone number, FAX or E-MAIL numbers) will be published in eachrissué: = -



General announcement:

N ':. : ) H el all ar I )

otices of Torthcoming presentations on Marie de France, titles of papers
presented al conferences (please include the name of the panclist with his/her
alliliation or address), new publications, titles of disscrtations in progress (or
completed outside the USA), or any announcements of interest for 1he
membership, should be sent to:

The IHIL’.III(III()II(I/ Muarie de France Society, ¢/o Chantal Maréchal, P.O).

Box 7438, Richmond VA 23221, or (0 cmarccha@@cabellven.cdu .

IKalnmazoo 1996

Persons interested i esenfing a pape b

s n(ug’slul Inpresentimg o paper on Marie de France, or on (he
anonymous laiy, should contact Chantal Maréchal, especially il their name is
not on the Medicval Inglitute's mating list,

Boolk News:

NMaddox Donald and Sara Sturm Maddox, eds. International Courtty Literanre
Society: Literary Aspeets of Cowntly Culnure. Selected papers fr(s‘m the

-SCV(,‘IIl'I Tricnnial Congress of the 1C1.S. University of Massachusct(s-

AWt 27 July - L August 1992 Cambridge: DS Brewer, 1994,

Contains the Tollowing articles:

McCash, June Tl "The Curse of the White Hind and the Cure of (he
Weasel Animal Magic in the Lais of Maric de France” (199-209).

Pickens, Rupert. “The Poctics of Andiogyny in the Lais of Mauic de France:
"Yonee," "Milon" and the General Prologue™ (211-219).

Jambeck, Karen "I'ruth and Deception in the Fables of Naric de France”
(221-29).
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CONFERENCE NEWS
Papers: titles and abstracts.

CONVENTION OF THE MODERN LANGUAGE ASSOCIATION
(Toronlo, December 27-30, 1993)

Who Read the Lais of Marie de France. J. Andrew Taylor (Trent Universily).

THE ILLINOIS MEDIEVAL ASSOCIATION’'S ELEVENTH ANNUAL
MEETING (Chicago, February 18-19, 1994).

Forbidden Body/Forbidden Text: The Lais of Marie de France. Tilde
Sankovitch (Northwestern University).

INTERNATIONAL CONGRESS ON MEDIEVAL STUDIES (Kalamazoo,
May 5-8, 1994).

A Friend in Need: Patron-Client Relations in Twelfth-Century Romances of
Friendship. Alison M. Hunt (University of California-Los Angeles).

The Malmariée as Subtext of Marie’s "Guigemar." Joan Brumlik (University
of Alberta).

The conclusion to "Guigemar” offers no possibility of marriage. Marie’s
refusal to provide a stable ending allows one to establish a parallel between
Guigemar and the poet/hero of the lyric "malmariée," a genre in which
married women give their love frecly, expecling nothing in return. Marie
simultaneously places the lady within contexts for illicit but faithful love
without allowing the themes their customary resolution. In so doing she
invites her women readers to recognize (hat fictional modes, courtly or
uncourtly, classical or contemporary, provide unsatisfactory models for women.
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The Double Adventure Plot of Marie de France’s "Guigemar."
David M. Merchant (University of Tennessee-Knoxville).

Is There an Author in this Text? Reading and Interpretation in Marie de
France's Fables. Sahar Amer (Yale University).

This paper explores the role of the poet-narrator in the first vernacular
collection of fables in Western Europe. In a genre traditionally associated
with didacticism, authority and univocality, Marie de France offers a different
lhffory of reading and proposes a new relationship to authority. Under the
guise of giving the reader a clear moral, she undermines her own role as
nfarrator and tcacher as she questions the very possibility of the fable to be a
didactic instrument. Meanwhile she places all learning responsability upon the
.rcadcr and forces her/him to take an active role in deciphering and
interpreting the necessarily ambiguous language of the fables.

Through a close reading of two fables combined with a first-hand study of
the manuscript (radition of the Esope, 1 will show thal meaning in Marie’s
collection does not lie in the moral drawn from the story of the fable, as has
been claimed, but rather ihat it lies at the intersection of the story and the
moral, i'n the illuminations, marginalia and general page set-up of the
manuscript,

This paper shows that the vernacular fable differs markedly [rom the latin
fradilion which was the model from which it developed. Marie de France has
in fact recreated the genre of the fable by foregrounding the issues of
language and of authority. Eight centuries before Barthes’ and Foucault’s

claims of the death of the author, the author had already died and the
reader’s birth been celebrated.

The Landscape of Female Love in "Eliduc." Lisa Udel (University of
Cincinnali),

-
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THE VIRGINIA MEDIEVAL SYMPOSIUM (Richmond, October 14-15,
1994).

The Noble fay in "Lanval," "Sir Landervale" and "Sir Launfal”,
Robert Grover (Weslern Connecticut State Universily).

Scholars widely agree that Marie de France's Lanval inspired two Middle
English works: the anonymous early 14th-century Sir Landevale and Thomas
Chestre’s late 14th-century Sir Launfal. The author of each versions adapts the
lale to his or her parlicular audience. As has often been noted, Marie de
France’s Lanval is intended for a courtly andience. The (wo later renderings
of this tale, however, reveal leatures appropriate for less aristocratic milieux.
Sir Landevale, for instance, is well suiled to the minstrel performances popular
among tradesmen, while Thomas Chestre wrote [or a bourgeois audience that
was growing in size and wealth.

The description of the Fay offers particularly telling examples of
characteristic differences among the {hree texts. A comparative analysis of the -
images in the three works reveals the strategies each author employs. These
parallel passages, particularly in their treatment of animals and items
assoctaled wilh the hunt, offer useful insights into the style and conventions
of each of the authors in relationship to his or her intended audience. These
variations gain particular significance in light ol differences between the
continental literary hunt traditions and the same Iradilions as depicted in
Middle English literature. Whercas the continental tradition places greater
emphasis on ulilitarian detail, English texts focus much more on the
peripheral trappings, ostentation, and social details which give every huntsmen
the appearance of nobilily. As contemporary hunting manuals and other
sources indicate, the hunt was an activity with set rules and an extravagance
in which only the nobility could indulge. As such, it became a sign of
courtliness and nobility in secular texts. Thus Marie could indicate the Fay’s
nobility to her aristocratic audience simply by supplying her with a
sparrowhawk appropriate for a lady and a hare hound somelimes employed
in hunling with hawks.  Conversely, Thomas Chestre, employing the
conventions of the hunt, amplified the courtliness of the Fay by carefully
selecting the rarest and most valuable of falcons and a white brace of the
swiftest of dogs to represent her. Cheslre, wishing to emphasize the Fay’s
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royalty, turns Marie’s “esperuier’ and "leuerer," her sparrowhawk and single
hare hound, which the author of Sir Landevale turns into three white
greyhounds, into a gyrfalcon and two white greyhounds. Indeed, in accord
with the projected social desires of his bourgeois audience, and perhaps

serving a political agenda, Sir Launfal provides careful detail concerning the
extravagance of royally.

"Eliduc": A Study in Intertextuality. Karen Jambeck (Western Connecticut
State University).

Modern understanding and appreciation of medieval literaturc begins with
Tyrwhitt and Warton in England and Le Grand Aussy and the Abbé de Ia
Rue in France. One of the great discoveries of that period was Marie de
France. Although brief mentions of Marie appear as early as the Renaissance,
the recovery of the Lais, Fables,and Purgatory of Saint Fatrick, as well as their
attribution to a single author, properly belongs to the late eighteenth and early
nineteenth centuries. One long-ignored work that holds parlicular interest in
this regard is Ann Radcliffe’s posthumously published novel, Gaston de
Blondeville,

Radcliffe’s multi-dimensional incorporation into her novel of information
concerning Marie de France and her Lais results in a richly intertextual work.
Embedded within the novel’s narrative frame is a fictionalized medieval
manuscript entitled A Trew Chronique, which is interlaced with references and
allusions to Marie de France and her laj "Eliduc." The Chronique’s narrative
centers on Henri III of England ; two members of the royal entourage,
Gaston de Blondeville and Lady Barbara; and a mysterious stranger.
Especially noteworthy are Radcliffe’s narrative strategics as they relate to
Marie. Existing evidence reveals (hat Radclilfe scrupulously researched the
historical background of Gaston de Blondeville. Not only is this historical
novel presented as a retelling of a fictional medieval manuscript, but the work

is interlaced with references and allusions to Marie de France (as known to
scholars of the late cighteenth and early nineteenth centuries) and to Marie’s
lai "Eliduc." Within this historical context, Radcliffe makes Marie a character
in the novel, introducing her as a noted writer at (he court. In addition, the
novelist interpolates a summary of Marie’s “Eliduc," which is performed by a
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French minstrel during the celebration marking .lhe.we.dding of Gz}slon de
Blondeville and Lady Barbara. Radcliffe’s most fnln.gumg acc.omphshme.nt,
however, is the plot of Gaston de Blondevil{e, lepch is a creative af]ap'tatlll?ir;
and amplification of Marie’s "Eliduc." Radcliffe’s |f1[ertextual s(rateglles in s
novel revived Marie’s /ai and helped restore Marie de France and her wor
to the nineteenth century.

CONFERENCE OF THE NORTH-EAST MODERN LANGUAGE
ASSOCIATION (March 31-April 1, 1995)

Marie de France rewrites Genesis: The Image of the V\{oman in Marie.de
France's Fables. Sahar Amer (University of North Carolina at Chapel Hill).

Medieval didactic literature, such as that of the fables, traditionally (]F[)IC(S
the woman in a univocal and fixed way: she was Eve, the symbol 9[ evil and
of temptation, the cause of the Fall and the source for all human mlsforlun.es.
At a time when such was the prevailing view, Marie dares to speak otherwise.
As a woman, speaking on behalf of women, the ﬁ.rst French [emale l_poet
explores the bases of this medieval (male) bias. To l.lberale the woman ro:n ‘
the negative associations weighing on her meant 1{ll|n1z'1tely lo rcil-wn;e: or to
re-interpret Original Sin. I would like to propose in this paper that this is in

rie does in her Fables. . .
faclt\:rvi]l]lae:xrz\adr:ine how Marie destabilizes the traditional negalive symbolism of
the woman by re-writing the episode of the Temptation (fable 5{3)bland”tl)z
highlighting, through the absence of the woman fr9m her a [e, N
arbitrariness of her condemnation by the (malt?) mora.lllsls, Marie ur Er
demonstrates that the univocal symbolism associated W.l(h lhfa woman 1ln the
Middle Ages is in fact the result of a power slruggle_, in which men si enc.ef
women [or [ear of their voice, and of the polyvocah!y that would ensuell
women were allowed to express themselvcs: By blar.mng th'c woman forlt 1€
Fall, male preachers thus perform a lilnguishc castration, which upholld's t ﬁ"
own (male) voice as unique, authoritative and qnchal[enged. By examlm?g he
woman’s role in Lthe Temptalion episode, Marfe subvergs bolh. m'ale aul 1or1:y
and unquestioned medieval theological be'lxefs. While pointing 1g mz} e
responsability, she shows that Lhe woman is equal lo man, and that she
deserves the same respect and consideration.
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INTERNATIONAL CONGRESS ON MEDIEVAL STUDIES
K l al
Moy 5.5, 1954) (Kalamazoo,

A Fox is not always a Fox! Animal Symbolism in Marie de France’s Fables.
Sahar Amer (University of North Carolina at Chapel Hill).

This paper examines the representation of animals in Marie de France’s
Fables. 11 will focus more specifically on the image of the fox in her collection
because it is with this character that one sees most clearly how Marie departs
from. the univocal and fixed animal typology of her period. Instead of
consigning her characters to the specific and unique role imposed on them by
(radi}ion, Marie endows them rather with what I call a "poetic" meaning, one
thal.ls renewed in each fable, and which depends on the situation the ani’mals
are in rather than on some inherent unchanging nature.

In this paper, I will study the depiction of the fox throughout its various

portrayals in the recueil, and will focus primarily on his first and last
appearances (fables 10 and 98). I will show that although at times Marie may
use the descriptions of the fox as proposed in the Bestiaries and the Roman
de Renan, she refuses to limit her character to theses and thus widens the
.semantic field associated with the fox. As she provides her character with an
individuality, a personal life and a moral and affective complexily, she
ficmonslrates that if the fox can act evil, he is nor inherently evil. The (Iisl,nnce
introduced for the first time by Marie, between the animal and his ac(ions,
allow§ the character to act multiple and contradictory roles; his depiction and
meaning become idiosyncralic, are no longer determined by tradition, but by
the free decision of the artist. ’

'As Marie frees her characters from the traditional symbolism associated
with them, she also [rees her own work from the moralistic or didactic stance
provid‘ed by her models. In other words, as the animals of the fables cease
- 1o be instruments of social or moral edification, Marie’s collection ceases to
be a didactic work, departs from the Latin fable tradition and inaugurates the
new era of the vernacular, literary and poetic fable.
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L’homme et sou moi bestial. Karine Boulle (Central Virginia Community
College-Lynchburg).

This study defines the nature of reality in the Lais
of Marie de France and analyses the mind’s reality as expressed through the
use of symbols. In these analyses, the symbols reveal that the inner reality is
related to the experiences of the ouler world. It is through theses experiences
that the herocs find their own liberation.

The examination of these symbols entails to a psychoanalytical study. The
theme of liberation shows an evolution as the inner being changes. This
evolution will be achieved through the theme of animals. Indeed, as they
appear closely connected o the heroes, the animals tend to become part of
the principal characters, showing a different aspect of their personality. Thus,
an evil mind can be discovered under a pure and angelic appearance.

This study will demonstrate not only how the heroes reach a deliverance but
also the importance of the animal ego in this "metamorphosis.”

An Alternative Reading of "Bisclavret." David Fein (University of North
Carolina-Greensboro).

The (raditional reading of Marie de France’s Bisclavret is based on the
assumption that the readers are intended to place their sympathy with the
husband rather than with the wife. A close reading of the story, however,
reveals a cerlain neutrality, if not ambivalence, on Lhe part of the narrator.
In (his paper I suggest thal Bisc/avret may also be read as the story of multiple
victims--the husband, the wile, their marriage itsell--all overwhelmed by forces
they cannot control. The deepest and richest reading of the story is one in
which Marie raises disturbing questions about the concept of marriage.

Translator, Text, and Audience in Marie de France’s Espurgatoire Saint Patriz.
Laura E. Mestayer (Rutgers University).

My discussion analyzes Marie de France’s Espurgatoire Saint Patriz as an
example of translatio studii, the tradition in which one copies, reworks, and /or
translates a text for the purpose of providing it with a larger or newer
audience. Marie’s text remains very failhful to its source, the Tractatus de
Purgatorio Sancti Patricii of Henry of Saltrey; yet Marie even furthers the



didactic goals of the narrative by adding a new layer to the textual and
religious traditions already embedded within the work as she renovates it for
the laie gent.

The paper [ccuses on three aspects of Marie's contribution to medieval
writings on purgatory. First, I emphasize passages from Marie’s text which
are self-referential, or which forefront the authority of the text. Second, I
cxamine the romance elements of the religious narrative which include the
aventures of a hero for the lay people, the knight Owein. Third, I note how
Marie’s lines which are original and do not stem from the Latin source
function specifically to stimulate the attention of the audience, to render the
text more rhetorically effective. In short, Marie works hard at furthering the
evangelist purposes of the narrative by developing a close relationship between
herself, her text, and her audience.

From this study of Marie’s Espurgatoire, we can contribute to our
understanding of Marie as an artist. The Espurgatoire Saint Patriz should not
be read narrowly, that is, only as a close translation of the Tractatus. From her
prologue to her vocabulary, we see that she remains simultaneously faithful
to her source material while maintaining the newness of her own layer. Thus,
the work provides additional evidence of Marie’s concern for the quality and
survival of her writings and her interest in the artistic process; in this work,
however, these artistic issues are intimately linked with Christian purposes.

A Match Made in Heaven: Medieval Women and Purgatory. Margaret R,
Robinson (University of Massachusells).

In his study entitled The Birth of Purgatory, Jacques Le Goff cites Marie de
France’s L'Espurgatoire de Saint Patriz as the first work to use the noun

“purgatory” in the vernacular. Curiously this particular work by Marie has
" ‘been relatively overlooked by scholars who opt more often for the colorful
worlds of the Lais and the Fables. Given the apparent importance ol Marie’s
vernacular adaptation of the Latin Tractatus de Purgatorio Sancti Patricii in the
evolution of the concept of purgatory during the twellth and thirteenth
centuries, there is ample reason to examine her somewhat obscure text.

In the past it has been suggested that the Espurgatoire is an inferior literary
endeavor when compared to the originality and vitality of the Fables and the
Lais. However, one cannol ignore Marie’s obvious reverence for the work of
the poet that is so clearly stated in her prologue to the Lais. This study will
examine some of the more recent commentaries by scholars who have turned
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to the Espurgatoire for further clues to the shadowy literary {igure of Marie
de France. In addition a case will be made for further study of the concept
of purgatory and its particular pertinence to women of the Middle Ages,
especially the visionaries of the Beguine movement of the thirteenth century
who seem Lo have lived out a kind of purgatory on carth.

The End at the Beginning: Marie de France’s "Les Deux Amanz" and
"Chevrefoil." Judith Rice Rothschild (Appalachian State University).

Among recent critical preoccupations concerning the Lais of Marie de
France, there has been a strong interest in narrative beginnings and closings,
the "framing” of the twelve individual poems. For example, Matilda Tomaryn
Bruckner in Shaping Romance:Interpetation, Truth, and Closure in Twelfth-
Century French Fictions (Philadelphia: University of Pennsylvania Press,1993)
and Douglas Kelly, The Art of Medieval French Romance (Madison: University
of Wisconsin Press, 1992) have mentioned these narralive elements.

The present study will focus, however, upon the only lais in whose
prologues the author/narrator offers a summary of the story even before the
narrative actually begins: Les Deus Amanz and Chevrefoil (nos. 6 and 11,
respectively, in Harley 978). Why should Marie utilize such a procedure in
the opening frame of just these two poems whose conclusions are similar (the
death ol the lovers) but whose narrative content and tone are so clearly
dissimilar? What is there in common between these two fais 1o justify such
a coincidence? We shall propose that many underlying parallels of narrative
elements exist: an opposition of grief, constraint and suffering, and joy; a
potion, specified or understood; an emphasis upon narrative truth; a
chronological scquence of narrative events; a density ol narrative texture.
There arc, furthermore, intertextual evidences and resonances of the Tristan
story present in Les Deus Amanz. These parallels and intertextualities serve,
in our judgment, to explain Marie’s choice of content in the prologue of these
particular lais.



Sticks and Stones: The Manipulation of Linguistic Systems and its Bearing
on Gender/Power Relations in the Lais of Marie de France. Anna K
Sandstrom (University of Massuchusel(s).

Much scholarship has addressed the use of symbols in the Lais of Marie de
France. This paper proposes to re-examine this phenomenon with the alm of
investigating how this manipulation of symbolic configurations comes Lo bear
on gender and power relations.

On another level, this paper will direct inquiry toward the question of
whether certain aspects of the manipulation of symbols in the Lais can also
be observed in the author’s other works. This paper will provide a forum for
discussion nol only of gender and power, but the role of the author as well.

Language and Vulnerability in the Lais of Marie de France. John R. Secor
(Morehead State University).

The speech act, in life and in art, serves o deline characler, to reveal
personality, to express thoughts and to display passions. In literature the act
of speaking does these things, and furthermore, it aids in plot comprehension,
emphasizing elements important to a story, and showing the nature of
interpersonal relationship,

Much has been written about the dominance of male roles and male
speech, and thus the scarcity of female speech in 12th-century OId French
narrative. Silence is significant; even communicalive acts by hands and other
parts of the female anatomy have been scrutinized (for example in Jane
Burns’ Bodytalk).

Yet it cannot be said that all male roles are dominant and all female roles
submissive. Neither can the assessment of gender equily be made simply by
counting lines. There are textual indicators, such as the use of verbal aspect
(perfectivity, imperfectivity, durativity, etc.), and such as the use of tone of
voice (suggestion, imploring, sarcasm, etc.) that bear further examination.
Does male speech differ from female speech in the Lais? And if it does, then
how does it differ? Discussion of linguistic and stylistic issues will furnish
answers Lo these questions.

The particular focus of this paper will be vulnerability. In two examples
from the Lais, Bisclavret and Lanval, the story is named for a male who
exhibits vulnerability of one sorl or another. Bisclavret is sensitive about his
double life, and only speaks of his bestial nature after some prodding by his
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wile. The key to his weekly transformation is the hidding place of his clothes;
when he tells her this secret he is left in a position of extreme vulnerability,
from which he may not be able to reassume his human form. Lanval, a social
misfit, having been sworn to secrecy by his fée-lover, falls prey to the queen’s
suggestive remarks , and defends himself with choice words that leave him
vulnerable to the queen’s jalousy and to his lover’s scorn. Ultimately, neither
protagonist can be rescued except by an external force (Bisclavret by the king,
Lanval by the fée).
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Virginia Commonwealth U
Res: P.O. Box 7438
Richmond, VA 23221
Tel.: (804) 278-0211
FAX (804) 367-9510
(Foreign Lang. Dept.)
E-mail: cmarecha@cabell.vcu.edu

Jacques Merceron

Indiana University
French and Italian Dept
Ballantine Hall 642
Bloomington, IN 47401
Tel.: (812)-855-4336
FAX: (812)855-8877
E-mail: jmercero@
indiana.edu

Emanuel J. Mickel

Indiana University
Dept of French and Italian
Ballantine Hall 642
Bloomington, IN 47401
E-mail: mickel@indiana.edu

Evelyn Mullally

~ Queen’s University

Department of French
Belfast, BT7 1NN,
Northern Ireland

Jeanne A. Nightingale
Miami Univ. of Ohio
Res: 2626 Glenway Ave.
Cincinnalti, Ohio 45204
Tel.: (513) 471-2627
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Deborah Nelson

Rice University
Dept. of French Studies
P.O. Box 1892
Houston, TX 77251
Tel.: (713) 527-8101
FAX: (713) 285-5951
E-mail: fren@rice.edu

Mary Pagurelias

3106 Emmons Ave. #22
Brooklyn, N.Y. 11235
Tel.: (718) 332-0133

Rupert T. Pickens

University of Kentucky
Dept. of French Lang. and Lit.
1015 Patterson Office Tower
Lexington KY 40506-0027
Tel.: (606) 257-5721
FAX (606) 258-1073
E-mail: rip@ukcc.uky.edu

Maria A. Rebbert
Hillsdale College

Dept. of Modern Langs.

Hillsdale, MI 49242

Tel.: (517) 437-7341

FAX: (517) 437-3923

E-mail: maria.rebbert@ac.

hillsdale.edu

Eva Rosenn

3126 Ferguson Rd.
Huntington, WV 25705
Tel.: (304)-523-1305




Judith Rice Rothschild
Appalachian Stale U
Foreign Langs. and Lits.

Boone, NC 28608
Tel.: (704) 262- 2308
E-mail: rothschildjr@
appstate.edu

Hans R. Runte
Dathousie University

Department of French

Halifax, N.S.

B3H 3J5 Canada

Tel.: (902) 494-6938

Martine Sauret
West Michigan Universily
Languages and Linguistics
Res.: 58633 Ryan Road
Mattawan, MI 49071
Tel.: (616) 668-5374

Steven M. Taylor

Marquette Universily
Coordinalor,Medieval Studies
Milwaukee, WI 53233
Tel.: (414) 288-6309
FAX: (414) 964-6472

Margaret Waller

3440 S. Jefferson St #904
Falls Church, VA 22041
Tel.: (703) 578-7555

Charity Cannon Willard
and Sumner Willard

11 Prospect Street
Cornwall-on-Hudson
New York, N.Y. 12520
Tel.: (914) 534-9435

A.E. Wright

University of 1llinois
Germanic Langs and Lits
3072 Foreign Languages Blg
707 South Mathews Ave.
Urbana, 1L 61801-3675
Tel.: (217) 333-1288
FAX: (217) 244-0190
E-mail: aewright@ux1.cso.
uiuc.edu






